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4/11 Elm Park Drive 
Hoppers Crossing 
Vic, 3029 



9am - 2.30pm weekdays 

www beadneeds.com.au 
info@beadneeds.com.au 
p (03) 8742 2866 
f (03) 8742 2877 




www.beadneeds.com.au 



Bead Needs have a wide variety of jewellery 
making supplies including beads, findings, 
stringing, watch faces, tools, books, 
kits and more! 

Browse all products on-line and make the most 
of the fully secure online credit card facilities 
and user-friendly shopping cart. 

Wholesale prices are listed online for those 
purchasing larger quantities. 




Join the Bead Needs community... 

Sign up for the monthly newsletter to keep in 
touch with what's new and on sale each month! 





Projects 

1 2 Memorable hang-ups bracelet 

I 4 Bizzarr Beads neckloce 

1 8 Second Sin earrings 

20 Beachi Beads - necklace and earrings 
22 Terrenas Treasures - watch 

30 Cosmic Beads - necklace 

34 Beadworx neckloco 

40 Bead Company of Victoria - bracolel 

44 Maria George - Brooch 

48 Designers In Residence bracelet ond earrings 

50 Beads Needs necklace and earrings 

5? Bead & Crystal Heaven sun colchets 

54 Ceramic & Craft Centres -PMC pendants 

58 Bead Bliss belt 

60 Over The Rainbow neckloce with 

92 Boutique Beads lariat 

94 Timeless Treasures - necklace and earrings 
96 Adelaide Beads necklace ond eomngs 

1 00 Bead Street bracelet and earrings 

112 10 Projects for under SI 0 each from 

Crystal Park 



www.woodlandspublishing.com.au 
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MATERIALS 

Approx ftkmx 6mm gold 
belcher chain 
70-80 x gold heodprnc 
5 x gold eyepins 

2 x gold jump rings 



"All six species ol sea turtle found in Australian waters 
are threatened with extinction. What happens next 
is up to us," WWF-Australia. Robyn and Dawn from 
Memorable Hangups show us how to sove our turtles. 
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KITS 

Kits are available 
hr £45.00 plus 

Beads con vary 
from the original 
but will still be 




Coin 

Tip: When attaching the coins ensure lliof the 

STEP SIX 

Attach the beads into one side of chain on 
the bottom side. 

Start with the first chain loop in Ilia 

Round locclcd bead 
Warped diamond bead 
Faceted oval bead 
leave o space 

Leave a space 

20mm jump ring using o 6mm jump ring 



DESIGNER'S NOTE 

When attaching the beads to the chain ensure 
that the chain is not twisted and that they oil 
sit on the bottom side. 



FINDINGS COLOURS 

Avoiloblo in Gold, Silver, Rhodium, Black, 
Bronze and Antique. 

Pleose specify colour of boods and findings 
when ordering. 



Bizzarr Beads 
Phone 03 9645 9458 
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NECKLACE 

MATERIALS 

1 x large Lampwork 
ScahoiSD 



Those calm almost mythical creatures of the sea can 
float around you in this design by Beachi Beads. 






? 1 6mm lump lings 
2 1 2x2mm crimps 
2 x 4mm bond covers 

21 strand .012 
1 x 42cm dominion 
21 strand .012 



NECKLACE 
STEP ONE 

Attach one jump ring to the ‘S' hook ond 
gently squash with round nose pliers the 'S' 

secure and cannot slip off. 



BEADS 

56 x 4mm Swunmkl Blcona 
- Sapphire 

50 1 4mm Swarovskl dlcono 



TOOLS 

Flat nose Pliers 
Round nose Pliers 
length ol finished piece: 
45-50cm 

EARRINGS 

MATERIALS 

1 pr I * hoop eatwires 
4 x twirled crimps 



2 small lampwork Seahorses 
4 1 4mm Swarovski Bicone 



Thread one crimp onto both piecoa ol wire. 
Keeping the wire lengths even, wrop wire 
around the jump ring alloched lo Ihct 'S’ 
hook ond bock through the crimp and squash 



STEP THREE 

Begin threading on beads through bolh 
pieces ol wire in the Following order - 4 x 
Swarovski Sapphire, 3 x Swarovski Erlnite; 
continue in this order a iolol of seven limes, 
21 beods should be alloched. Thread on 
another two Erlnite thon split wires into Iwo. 
On Ihe longer piece ol your Iwo wires Ihread 
on three Erlnite, Seohorso pendant, ond 
another three Erinilc. Thread this piece back 
through llte lop Iwo Erinito lhal hos Iho Iwo 
pieces ol wire already threaded iFtough it. 

Pull Ihis piece of wire light, it will now lorm a 
circle. Continue lo Ihmod beads, 2x Erinito 






first and 4 x Sapphire, 3 x Erinite as in Ihe 
been used. Design Note: Once your circle 



kepi while threading to prevent circle from 
becoming loose. 

STEP fOUR 

Thread on final crimp and jump ring before 
bending wire bock through the crimp and 

threaded hock though the beads, ollach Final 



EARRINGS 
STEP ONE 

Using your pliers bend down Ihe kink in the ec 
wire so that your beods can be threaded on. 

STEP TWO 

Thread on in the following order 1 x crimp, 
1 x Sapphire bicone, 1 x Erinite bicone, 

1 x Seahorse ond Ihen repeol in reverse 



STEP THREE 

Position hoods in ploce and ganlly squash 
down Ihe crimps, bond wire back up. Repeal 
these slops for Iho socond oar wire. Design 
Notes: I he crimps ore used lo slop the beads 
swinging on Iho ear wire ond only roquire 
gentle lorce when crimping down. 

Total Value $ 150.00. 



WIN 
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As each Seahorse is handmode and unique 
we do not sell these in kit form; however all 
parts can be purchased individually. 

Large Seahorse $69.95. 

Small Seahorse pairs $5 4.95. 

Beachi Beods 

Shop 2/ 1 20 Wagonga Street 
Narooma NSW 
Stock enquiries: 02 9748 8091 
www.beochibeads.com.au 



RtoJECr. 



MATERIALS 

EVERYDAY 

WEAR 

WATCHBAND 

1 1 40on Stretch Magic Coid 
05mm dear (SMC) 



BEADS 

2 1 6mm Czech firepolkhed 
founds block hoods (FPR) 

4 x 1 6x1 1 mm Rat orals (FO) 



MATERIALS 

CASUAL/FANCY 

WATCHBAND 

1 1 Watch Foce 
I I 30cm length o I nickel 
coble choin (link size 
4x?imm) 

U 51km Sttelch Mogic Cord 
8 x 6x4mm oral jumptings 



2 x 5mm spill lings nickel 
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Your day is full of change, so why shouldn't your 
accessories also be able to change throughout the day? An 
interchangeable watchband design by Terrene's Treasures. 



DESIGNER'S NOTE 

on either side to attoch bonds. Our watch 
lace does not, so we prepored it by adding 
5mm split rings to loops on either side 

EVERYDAY WEAR WATCHBAND 
STEP ONE 

String beads onto SMC in the following 
sequence: MSS, 6mm FPR, MSS, FO. MSS, 

I Omen FPR, MSS, FO, MSS. I Omm FPR, MSS, 
FO, MSS, 10mm FPR, MSS. FO. MSS. 6mm 
FPR, MSS. 

STEP TWO 

Cose any open loops on the back of the ring 

Thread the tail back down through the beads 
until the tail is in the centre of your band. 
Repeat Ihis step ogoin with opposite side so 

your bond. See Diogrom 1 




CASUAL/FANCY WATCHBAND 
STEP ONE 

oreo. Thread up hcodpins into 35 beaded 
units. Example: 1 x seed bead. I x red foil. 



the eyepins ond then add beads to the pin. 
Design Note: We are going to coll these 

all the heodpin/eyepin units (not turned yeti 
first and lay them out on your work area to 
moke sure they all look OK. 

STEP TWO 

Add I X oval (umpring to each ond of your 
choin. Lay chain actoss work area, place 

onto the chain in o mined pattern. Be awore 

the choin. This is a great opportunity to move 
them around to gel the best look. 



STEP THREE 




STEP FOUR 

choin, toke the SMC 0.7mm and weave 




Slightly gather os weoving through, do not 
be able to complete Step 5. 





FEATURE 




WITH BEADING CONTINUING ITS STEEP VERTICAL ASCENT OF POPULARITY 
IN AUSTRALIA DURING THE LAST COUPLE OF YEARS, TULLY JAMES 
THOUGHT IT ONLY FITTING TO POINT THE SPOTLIGHT AT ONE OF THE 
CRAFT'S MAJOR COMPONENTS: CZECHOSLOVAKIAN GLASS BEADS. 




ONE OF THE FIRST THINGS you notice 

oboul Czechoslovaks gloss - olten 
offeclionotaly known by devotees simply as 
Czech gloss - is the name. I'm sure I’m not 
the only person who's wondered il it actually 




fancy type of gloss. 

It doosn'l take long to work oul 

come from Czechoslovakia and 

hos been doing so for thousands 

>, near Joblonec in the Jaziro 
Mountains, way back in eorly 1 548. 



During the nest 200 years, factories were to 
see the beginnings of something big: Gloss 
beads and fashion jewellery! 

Gloss and fashion jewellery from the 
region hos boen exported since early 1 800, 
to faraway places like Philadelphia (even 
now, ccnlurics later, this connection is still 
thriving . . . according to a 2002 Czech 
Trade Focus, the third top export to the US, 
between January and July, was glassware 
and glass beads). 

A pair of brothers from the neighbouring 
town of Tumov soon discovered the secret 
of gloss blend, which wos used in the 

beads (however il wasn't until the eady 1 800s 
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There are 
already 
well over a 
thousand 
different 
shapes and 
styles in 
Czech glass 
and new 
ones are 
constantly 
coming out. 




Now (or Iho exciting stuff how do Czech 
beads and gloss rale in Aushulia? 

The popularity o( Czech beads in Ihe 
global marketplace hos been going strong 
(or thousands ol years, and. you guessed it, 

One ol Ihe moin reasons (or our love of 
Czech gloss seems to be the sheer versolilily 

There ore olreody well over o thousand 
different shapes and styles in Czech gloss and 
new ones are constantly coming out. 

You can now obtain firepolished beods 
These slort off as smooth round beads and are 
then put through o mochine which puts the 
facets on. Once the facets are on Ihe beads, 

Seed beods are another great staple 

and size and thol's whot a lot of benders 
appreciate. You don't hove to spend hour 
upon hour picking through piles while making 
a project to find the best beads. 

fabulous fomo of Czech beods in Australia Is 

normally small fomily businesses which have 
been possed down through the generations of 

in the way the beods ore mode- One such 
example is pressed beads, which ore made one 
at a lime. They are pressed into moulds to get 
the dasirod shape, then put through o tumbler to 
take olf excess glass, before being put through 
a second time to moke them nice and smooth. 
This gives an overall constslency to the quolity ol 
beads being exported. 



When pondering the question 1 'What type of 
work do headers use Czech glass for?’, I soon 
found I should insteod be asking, 'Whot type 
of work don't beoders use Czech gloss for?' I 

The website of the wonderful Leezo 

works with beautiful quolity materials', her 
Bohemian seeds she uses in a large 

site goes on to soy: 'These materials imbue 
pieces with the gentle antiqued patina of 
time and the redolent oroma of period 
costume jewellery history'. 

Lily Dickson, a lompwork artist from 
Melbourne, imports a mossive three to four 
tonnes of gloss each year (I double checked 
this figure), a decent proportion of which is 
Czech gloss in the form ol rods, for use in 
her exquisite beaded originals. "It comes 
in the most brilliant colours. Mind blowing, 
reallyl" She soys the Czechoslovakian glass 
is highly regorded by lompwork artists, as 
other countries, such os Italy, seem to hove 
trouble producing the prismatic pinks and 
purples. Lily soys o great combination can 
easily be achieved by buying a stunning 
focol bead, such os a lompwork Czech glass 
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STEP TEN 

Make two eyepins using the rest of the wire 

eyepins, bock through the crimp and the 
lost three or four beads and pull fairly 

through the crimp and the single smooth 
round on the lop; three strands will not fit 
in faceted rounds. 



STEP ELEVEN 

Before crimping, make sure that oil Ihe strands 

STEP TWELVE 

Place a silver cone on eoch of Ihe eyepins and 

Cost of kits: $79 plus postage. 
io@cosmicbeods.com.au O 
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SERENA ALTEA WAS INSPIRED 
TO MAKE A NICHE FOR 
HERSELF IN THE JEWELLERY 
SCENE BY A BRIDE'S 
COMPLAINT ABOUT THE 
LACK OF CUSTOM MADE 
AND AFFORDABLE TIARAS. 
SINCE THEN, SERENA 
HAS CREATED A HUGE 
RANGE OF TIARAS AND 
ACCESSORIES CATERING 
FOR EVEN THE PICKIEST 
BRIDES. SHE CHATS WITH 
SARAH EZZY-DICKSON. 




PROFILE 





Serena 
sources a 
lot of her 
materials 
from here in 
Australia and 
especially 
from local 
suppliers. 



While her most popular pieces are her 
wire worked crystal crown ond tiara, she also 
mokes brooches, necklaces ond earrings. 
Serena soys she decided to branch out into 
jewellery moking when the demand for 
motching sels grew ond the jewellery sets 
ore often made to match the bridal party's 
dresses. She draws especially from the art 
period slrelching from Art Nouveou to Art 
Deco to creole elaborate brooches, combining 
both her talents of wire working ond soldering 
with Swarovski and Czech crystals to create 
striking work. Her favourite style of earring 
is the chandeliee which iypicolly hos crystals 
ond bugle beads hanging from an intricately 
patterned silver or gold centrepiece. 

One olher particular piece of work that sticks 
in Serena's mind is o pink and yellow wire 
worked Sworavski crystal necklace. "The pink 

for her wedding wos a particular challenge os I 
hadn’t done o necklace of that intricocy before 
ond I wos ecstatic ot how it turned out." 

Her daughter Sofia's love lor anything bright 
and colourful has inspired Sereno to come up 
with new, more playful designs for her oorrings 
as well. Serena also likes to re-work old pieces 

and unique, and using this technique she 
has mode several types of hoir decoration for 
various hairdressing competitions that she hos 
also entered in the past. 

Serena admits she has received some 
extravagant requests. She recolb one porticulor 
dient who hod asked her to create on exod replica 
of a US Beauty Queen crown but didn't want to 
spend over S50 on it. "I politely told her that Ihe 
diamanles alone would cost approximately S200. 
Funnily enough, I never heard back from her." 



sources of inspiration is a book called 'Tiara' 
by Diano Scarisbrick which was a book I had 
to order specially after finding it was sold only 
overseas. There is a tiara in there created 
in 1931 by Cartier as o slock piece, simply 
called Ihe 'Egyptian Style Tiara'. It was bought 
by Ihe Ago Khan for his then wife. It's a blend 
of styles from both ol my lovourite periods in 
history - Art Deco and Ancient Egyptian." 

When she is researching design ideas for 
pieces from specific periods, Serena turns to 
her mum. "I'm lucky Ihot my mum has a huge 
book collection and is mod about history. Like 
me, she's interested in Ancient civilisations as 
well os periods from mediaeval limes through 
to the Roaring Twenties." 

Sereno points out Ihot her jewellery designs 
aren't just lor weddings, but ideol for everyday 

ihe client's specilications or can come up 
with a design to motch on outfit you have 
for a special occasion. Her jewellery is quite 
popular amongst her regulars, ond she says, "I 
hove a core of regular customers who not only 
buy for themselves, but buy for birthday ond 
Christmas gilts as well." 

In the years that Serena has been involved in 
the jewellery scene she has seen o big change, 
not only in the increase of suppliers but she 
also says that beading has become just as well 
known as knitting or crochet. When she first 
began working with beads there were only a 
few specialist bead stores in Brisbane, "... but 
now they ore in almost every major shopping 
centre ond the number of online suppliers is 
enormous." Serena also sources a lot of her 
materials from here in Australia and especially 
from locol suppliers. "Local suppliers such os 
Crystal Pork here in Brisbane source the best 
Irom overseas which saves mo the leg-work, 
but I'm also supporting a local business." 
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EARRINGS 

MATERIALS 

1 pr Jolting Kooks 

2 it 5 hole End Bars, pooler 

4 x Bood Cops, pooler 

4 1 4mm Flower Spinets 
B x 3rnm lump Rings 
6 x Head Pms, rfiin 
6 1 Eye Pins, iKin 
65<m Hoe Open Link Choxn, 

5 links per 1cm 



BEADS 
2 x 12mm Coin Pearls 
6 x 6mm Iresh woler 
pearls, beige 
4 1 3mm Fresh water 
pearls, white 



o 4mm Jump Ring, slip on oilier end two 
links ol Thick Chain and opposite end ol the 
bracelet, then close the Jump Ring, 

EARRINGS 
STEP ONE 

Cut lour pieces ol Chain 3cm long (outside 
drops I and 5), pul lour Beige Pearls on 
Head Pins, trim to 8mm and make a loop. 
On each one, raise loop sideways, place 

STEP TWO 

Drops 2 ond 4: Cut 20 pieces ol Chain 
2cm long lor tassels. Lift loop on an Eye 
Pin ond ploce the end link ol five pieces 
of Chain in loop ond close loop. Repeat 
three times lor four tassels. Thread the Eye 
Pin through a Beod Cap, trim stem to 8mm 
and make a loop, 

STFP THREE 

Cut lour pieces ol Chain 1.5cm, Ihen lilt 
tossel's top loop ond thread on one piece ol 
Chain and close the loop. 

STEP FOUR 

Centre drops: Threod two small White Peorls, 
one Flower Spacer and one Beige Pearl on 



an Eye Pin. Tnm to 8mm and make o loop. 
Cut two pieces ol Chain, 2.5cm long. Add one 
end onto eoch three Pearl Groups ot the Beigo 
end by raising loop sideways, slipping on one 
end ol 2.5cm Choin and closing the loop, 

STEP FIVE 

Ploce one Flower Spacer and one Coin Pearl 
onto a Head Pin, trim ond moke loop; then, 
lilting loop sideways, slip on loose end ol 

STEP SIX 

through centre link of Bar End. 

STFP SEVEN 

Attach drops 1 , 2. 4 and 5 by using a 3mm 
Jump Ring. Open sideways using two pairs 
ol Pliers, slip on Chain end link and apply 
to loops on Bar End os diagram. Repeat for 
other Earring 

The Bead Co of Victoria 
336 Smith Street 
Colinwood Vic 
Phone 03 9419 0636 
www.beadcovic.com.au 
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MATERIALS 




TOOLS 

Beading needle 






An adapted design by Christino Pullen for Maria George Pty Lid 



DESICNER'5 NOTE 

thread tension in the beginning slages. 



STEP ONE 

Using a length of Nymo thread, 
approximately 60cm long, fosten on anchor 
bead. String eight Delica beads and go back 
through them all to lorm a circlo and pull it 
light. Go back through, two or three times to 
strengthen Ihe circle. See diagram I . 



Delica on each of the eight raised Delicos. 



STEP FOUR 

Work up to a Delica on a crystal and add 1 

colour and one Delica. Go through the next 
Delica and continue around Ihe circle. See 
diagram 4. 




STEP TWO 

Thread on 1 x Delico, then go through one 
and Ihreod 1 x Delica, continue round the 
circle, so that between each Delico, there is 

See diagram 2. 




STEP FIVE 

Continue around the circle. The seven Delici 
will form a half circle around each crystal. 
Sco diagram 5. 

tSte 

UH 



STEP THREE 

Go through a lop Delica and add I x 6mm 
crystal of the first colour and 1 Delica and go 
back through the crystal, so that tfiB Delico 
holds Ihe cryslol in place, and continue 
through the original Delica. Continue oround 
the circle adding a 6mm cryslol and o 




STEP SIX 

Work through to the fourth bead in the seven 
Delicas; it will be the centre beod. Add 3 x 
Delicos, 1 x 4min cryslol of the first colour, 

next seven and repeat. Continue oround the 
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MATERIALS ^ ^ 

19 bead (ages 



BEADS ^ 
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Length ol finished piece: 



EARRINGS 
MATERIALS 
2 x 2cm Chain (9 links per 

eoiring) 

6 x 4mm jump rings 



Sweef crystal cages designed by Helen Everett. 



DESIGNER'S NOTE 

When buying chain/make sura the links in 
the chain are large enough to hold the jump 
rings. Chain with large links may need the 

STEP ONE 

Open a jump ring, attach to the end link in 
the chain, add on one half of the clasp and 
close the jump ring. 

STEP TWO 

between two bars in the cage. Twist the pliers 
to gently pry apart the bars. Do this carefully, a 

crystal to be pushed in. Squeeze the two bars 

STEP THREE 

of the choin and close the jump ring. Skip 

the fourth link. Continue until the bracelet 
reoches the correct length. 



STEP POUR 

bead cage added. Use a jump ring to add on 
the other half of the clasp. 

EARRINGS 
STEP ONE 

step two for the bracelet instructions. 

STEP TWO 

Open o jump ring, add on a bead cage, 
attach the jump ring to the en d link in the 

links and odd another bead cage to the 
fourth link. Skip three links and odd the final 

the loop at the base of the earring hook, 
far the other earring. 

Kits are available in Gold or Nickel; cost is 
$15 for the bracelet, $6 for the earrings. 

Ph: 0414 642 639 

Web: www.aurorobeads.com.au 
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MATERIALS Windows ore the eyes ol a home. Moke your home's eyes 

Tiger Toil 

6inimps sparkle with this sun catcher from Bead and Crystal Heaven 

Pewlet piece 



BEADS 

9 x Crystal Octagon 
4 x (ab Octagon 
12 x coloured heads 
8 x dear beads 

TOOLS 

Round nose pliers 



KITS 

Price is for the 

wire and crimps , 
only. The $10 

polishod glass with 
Swarovski crystal 
octagons, the $21 
kit is all Swarovski 
crystal beads and 
octagons. Kits cost 
less than if the 
items are bought 
individually 

start at $1.00 for 



Swarovski Crystal 

starfish $10, 28mm 
shell $11.00 




STEP ONE 

Starting from the bottom of the sun catcher, 
feed o crimp onto the Tiger Tail, and lei it sil 

STEP TWO 

Feed the ond of the wire through the crystal 
pieca or whatever you chooso to hang on 
the bottom. Gontly bond bacic the end ol the 
wire, ond loop it through the crimp. Try not to 



STEP THREE 

piece, to odjusl the sire of the loop. The 
STEP FOUR 

onsure that the two strands of Tiger Tail am 
Hot nertl to each oilier and are lined up, not 
twisted, fora neater finish. Crimp with your 
pliers. 



STEP FIVE 

Feed onto the wire five of beads: Colour, 
clear, colour, clear, colour. Feed the beads to 
cover the short tail of wire at the crimp. 

STEP SIX 

Clear, clear, cab, cob {with coated sides 
focing each other), deor, dear. 

STEP SEVEN 

Feed onto the wire your beads: Colour, dear, 
colour, clear, colour. 

STEP EIGHT 

Attaching the pawler pieco in the middle, 
Slide a crimp onto the wire up close to your 
Iasi bead. Feed your pewter piece onto the 



wire ond up close to the crimp. If the pewter 

ensure that both are facing the some way. 
Gently bend the wire, ond loop it back into 



STEP NINE 

Ad|usl the size ol the loop you hove just made 
so that it is about thn same size as the loop 
you made when joining the crystal pieco. 

Use your pliers to squash the crimp, making 
sure that you lino up the two stronds of wire 
flat next to each other, not twisted, lor a 

Use your wire culleis to cut off the excess 
wire, cutting as dose as possible to the 



STEP TEN 



STEP ELEVEN 

Making the loop for your sun cotchor to hang 
from. Carefully hold up the sun catcher to 
determine the desired length. Design Note: 
30cm from top of beads to end of loop is 
sufficient hr hanging your sun catcher in 

The loop requires about 9cm. Cut wire 9cm 

wire. Gently bend back the end of the wire, 
and loop it back into the crimp. Squash the 

Kits available $ 10 and $2 1 . 

Bead and Crystal Heaven 

The Entrance North NSW 226 1 Australia 
Ph: 02 4333 3454 

Email: carol@beodondcryslolheoven.com.ouO 
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HEART BEAD 
MATERIALS 

PMC3 day 6.3 gtoms 
PMC3 Posie 
PMS3 Syringe 
Luellicr Nodtkti with fitting* 



TOOLS 

6 Ploying Cards 
Point Broth 

Stainless Steel Wire Brush 
Burnisher Tool 



WIN 



For dotoils soe our 
Beads Glorious Beads 






These ceramic bead projects will make your heart want to 
learn PMC. Just stunning work from Rhonda Winterton. 



HEART BEAD 
STEP ONE 

holding the bead by using a toothpick or 
similar item, brush PMC poste over the entire 
ceramic bead; ollow to dry. 



STEP SEVEN 

Completely dry the bead, then gently sand 
using 1200 sandpaper making sure not to 
remove too much paste. The bead con now 



STEP TWO 

Apply 5 to 6 coots ol the poste to get sufficient 
ollow the poste to dty completely between cools. 



STEPS FOR FINSHING BOTH BEADS 
STEP A 

Smooth the surface ol the fired bead with 
o stainless steel wire brush to transform the 
while surface into a mot finish. 



STEP THREE 

either Badger Balm or olive oil. Design Note: 
This will slop the cloy from slicking. Place your 

(three cards per stock) ond roll cloy Hal. 

STEP FOUR 

Rub some Badger Balm onto the surfoce of the 
(lot clay ond then press this side onto the textured 
mol to gel the required design lor your bead. 

STEP FIVE 

Brush a little of the poste onto the beod to 
clay piece; gently press to otlach. 

STEP SIX 

With the syringe, scroll o design oround your 
front centre piece of the bead, then with 
a damp brush gently touch to ensure the 
syringe work is otloched. 



STEP B 

Patina your bead by using Liver of Sulfur. 
Place a small peo size piece of Liver of 

beod into Ihe solution. Design Note: You 
should remember that the longer ihe bead 
is in the solution the deeper the colouration. 
It is advisable to experiment by dipping 
for short periods , soy one fo two seconds, 
ond checking the result. >bu con stop the 
reaction at any time by dipping the item info 

STEP C 

Brush the entire bead with o wire brush then 
burnish Ihe scrolls ond your front design orea. 
This will highlight the raisod areas and give 
Ihem o high shine. 

Ki( SI 19.50 (materials). 





STEP FIVE 

Brush o little poste onto the beod where your 
design is to be ploced; ploce the textured cloy 
piece gently; press to ottoch 

STEP SIX 

Repeat step A and 5 until you hove alternoting 
laces covered with the textured clay. 

STEP SEVEN ^ ^ 

horizontal lo the laces ol the hex beod with no 
textured cloy on. With the syringe, make small 

domp brush gently touch to ensure the syringe 
work is attached. Let Dry. 

STEP EIGHT 

With tho lourth piece ol cloy, roll out and 
loxturo using the design you require lor the 
front ol your beod. Ploce o little ol the poste 
where you wont your design ond press the clay 
piece gently onto the beod. 

STEP NINE 

Completely dry the beod, then fire. 

Follow steps A TO C finishing for both 
beads. Attach Silver beod to leather necklet 
by using a wrapped loop at the top, 



HEXAGONAL BEAD PENDANT 
STEP ONE 

Holding the bead by using a toothpick or 
similar Item, brush PMC poste over the entire 
ceramic beod; allow to dry. 

STEP TWO 

Apply 5 lo 6 coots ol the paste to get 
sufficient coverage ol silver onto your beod. 
Your must allow the poste to dry completely 
between coots. 

STEP THREE ^ h nd ' h 

either Badger Balm or olive oil. 

Cut your lump cloy into lour equal pieces 

Ploce your clay between two slocks ol ploying 
cards (three cords per stock) ond roll cloy Hot. 



Wilt Brush 



Burnisher took 
Sandpaper 1200 



Liver ol Sulfur 
Badger Balm or Ofivt Oil 



STEP FOUR 

Rub some Badger Bolm onto the surloce ol the Kit $ I AO. 00 ( materials ]. 
flat clay ond press this side onto the tortured 

mot to got tho design lor your bead Cut lit.' Rhonda Winterton 
clay so that it will lit one ol the laces ol your Ceramic Art Studio 
hex bead. Ph 07 3343 7377 
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Mokume Gon6 or 'Wood Groin' Metol is o Joponese 
metalworking technique that polymer clay artists have 
adapted. It produces one of the most stunning ond beautiful 
effects when this method incorporates translucent clays and 
metallic foils 



STEP ONE 





STEP SCVTN 

Very carefully align the mosi blue coloured sheet to Ihe edges of iho melol leaf ond 
genlly loy iho clay onlo Ihe leaf. This sheet will be Ihe bottom ol the Mokume Gone 
stock. Repeal each layer, sandwiching Ihe leal Itelween each layer. Make sure you 
don'l Irop on between layers by gently rolling or smoothing them together, layer the 
colours in the order ol the skinner blend with Ihe most yellow sheet on top. The lop 
and bottom of the stock should be clay with no lealing. 



Mako dillerent sized coloured bolls ol cloy from scrap cloy lefl over from trimming and 
orrange onto the bottom (darkest) side ol the slab. Once your slob is covered in these 
bolls, flip it upside down quickly onto preferably a small ceramic or glass tile. Using 
your fingertips, gently push the cloy into Ihe valleys between the bolls. What you want 



Ensure your loaf is I Irmly anchored to your work surface. Using the tissue slicing blade, 
carefully slice ultra-thin slices of cloy Irom Ihe top ol the Mokume loot and ploce them 
carefully onto a piece of paper until you're ready to use them. This step takes practice so try 
j - you may lind it eosier to ploct 



STEP TEN 

Roll a round plain boll ol cloy using the transparent clay or other tinted translucent 
leftover clay pul aside Carofully arrange your Mokume Gone slices on this base 
beod, overlapping slices to completely cover the surface. Once you have achieved o 
pleoslng arrangement, gently roll the ball between your points until it is smooth without 

If any large areos of metollic leal ore exposed to the surface it is a good idea to 
polch them with on ultra-thin fragment of transparent day to give them protection. 



i suspend on o baking troy. 



Bake as per manufacturer's instructions, usuolly at 1 30 degrees Centigrade for 30 
minutes. Remove alter baking to cool. 

STEP THIRTEEN 

Once cooled, gently sand underwater using 400, 600, 800 and Ihon 1 200 grit 'wet 
ond dry' sandpaper until smooth to the touch. Polish your bead with a soil cloth or 
piece ol denim, or use o variable spoed buffing machine with an unstitched muslin 
bull lo give o high gloss-liko gloss. Buffing brings out the depth ond dimension ol the 
Irnnslucent cloy allowing the colour ond leal lo show through. 



Make your finished beads into a necklace, earrings, or o bracelet. Alternatively you 
can loy your slices onto o flat sheet of clay, roll Rot and use this lo cover objects such 
os tool handles or pens; or to moke o brooch. 





Get back to 
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WHAT HAPPENS WHEN YOU GIVE A BEAD TO A BIOTECHNOLOGIST? 




immediately 

by the floral 
beads I 
found; I was 
amazed by 
just how 
. beautiful 
beads could 
look!" 
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"A service 
like eBay, 
however, can 
give you great 
international 
exposure, 
particularly 
with something 
like lampwork 
beads, which 
weren't yet 
very well 
known in 
Australia," 
says Lily 






Italian glass bead design hasn't evolved 
much, preferring to stay with a certain style, 
and they tend to concentrate more on gloss 
blowing than jewellery making. Nonetheless, 
the artisans of Murono still produce some 
spectaculor contemporary gloss artworks. 

teachers Lily met in Italy, was the designer of 
the original Corine Beod Stamp (CBS) lentil 

resemblance to, well, o lentil! 

"Lentils totally change the 'canvas' that 

more comfortable when worn os a bracelet 

Alos it was here that Lily discovered her love 
of lentils - the encased floral gluss variety 
that isl She developed a technique to create 
the encased floral lentils 'with least distortion 
straight away', ond it has cortoinly become her 
'signature' bead. So much so, that examples 
ol her work are featured on two international 
websites - Corina’s site www.corinobeods. 
com which hos a sneak preview ol her new 
book Spotlight on Florols, contains a gorgeous 
'encased floral lentil' of Lily's, and www. 

hio bracelet in its Lentils ond Capsules section. 



By the trme Lily returned home to Australia 
soinathing new and exciting seemed to be 
unfolding in the beading story, a complete 
transformation of popularity in fact! In the few 
short months between July and December, the 

one wos certainly hard pushed to find any 

beoding magazines leap onto the market - 
a beoder's dreamt 

they wanted and reolly appreciating tho stylo 
and concept of lampwork." 

However, as travelling the globe in sear 
ol new techniques ond to bo guided under the 
tutelage of some of the wodd's master boodors 
hod bocomo on integral part of Lily's career 

emborking on another overseas odventure, 

“I'm the sort of person who is serious and 
possionote about whot I do (and I am also 

ond I always try to develop my skills when an 

So, in May lost year, she wos ietsetting off 
to Americo to take part in a ten doy class 

work. Dustin in particular 'uses amazing dot 

Andrea Guarino and Michael Barlay made 
up the long list of tutors, with their highly 
regarded orgonic-style beads, along with 
their use of silvor and gold. “I wos especially 
interested In Icoming this clever crolt of 
blending silver ond gold and observing the 
reactions between the dilferenl metals in the 
glass which ohen cause a magical chonge in 
the glass appearance.' 

During this unbelievably action packed US 
trip she also learnt obout using borosilicate 
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MATERIALS 

I vintage dragonfly button 

Pewlei antique gold dotty 

4xlmm jump rings gold 
plated 

20 30tm filigree drain gold 
ploted 

2 ?go artistic rare burnt 
I pewter ontiqoe gold toggle 




4 x 6 mm Sworovsb nytlols 



Sound nose pliers 



WIN 




Using vintage buttons and crystals makes these stunning styles 
to impress, by Wishwear beads. 





. goW plated 



jlely 1 5cm of blue Tiger Toil, 
the bottom shank of Ihe 

to the shank, close crimp, 
ads including a crystal copper 

n Diagram 6. Crimp the two 
one hongs lower than 



MATERIALS 

40cm Blade Synthetic Cord 
2 * End Tidy -Silver 

1 * Small Patrol Ckisp— Silver 

BEADS 

Sgm x Size 8 Matsuno Seed 

Beads Violet AB 

5gm x Size 8 Matsuno Seed 



TOOLS 
Beading needle 

Craft glue 

Length el finished piece: 
40-4Scm 






Experiment with making your own beaded beads using brick 
stitch. Designed by Karen for Angel Dreams. 



STEP ONE 

seed beads in start row, moke 2 smoll beads 
using Diagram 1 . 




B Blue Green 



STEP TWO 

seed beads in start row, make 2 medium beads. 



STEP THREE 

Following brick stitch instructions and 
using 7 seed beads in start row, make 1 







STEP FOUR 

Construction for all beads. 

Fold the bead so that the uneven edges 
match up. Zig-zag stitch the sides together. 

tail individually through 2 beads, leoving a 
small loop before the first bead. Dab with 
craft glue and pull all the way through. When 

STEP FIVE 

cord. Starting with Tibelon silver bead, 

silver bead. Finish by placing end tidy on 
See Diagram 4. 




BRICK STITCH INSTRUCTIONS 
STEP ONE 

Thread Bead Needle with beading thread 
75cm to I m. Thread 2 beads. Go back 

STEP TWO 

Add third bead and pass through the second 
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MATERIALS 

2 Charlotte crimps 
50 metal brockets 

2 metres nylon 

I |ir earring hooks 



BEADS 

Apricot seed beads 
Tiny seed bends lor ends 



100 colour A Sworovskl 



50 colour B Sworovski 



6 crystals lor oorrings 



TOOLS 




This elegont necklace and earring ensemble is designed by the 
learn ol Timeless Crystal. A must for your next parly. 



NECKLACE 
STEP ONE 

Using the two strands of nylon, string o 
Charlotte crimp, a tiny seed bead, and lie on 
overhand knot. 

STEP TWO 

Seal the ends by singeing Iho ends vvilh a 
match or o lighter. 

STEP THREE 

Begin stringing the melal brackets using only one 
nylon thread. Thread the lop eyelel of a melal 
bracket (open bracket) from Ihe bottom up. 

STEP FOUR 

String six seed beads, thread through the other 
end of the bracket and o lop end of second 
metal bracket (close bracket) forming a wave. 

STEP FIVE 

You should hove six seed beods sitting on Ihe 
firsl metal bracket. 

STEP SIX 

Then string six seed beads, siring through iho 
bottom end of Ihe second bracket, 

STEP SEVEN 

Keep stringing all Ihe brockets until Ihe 

STEP EIGHT 

Keep tension just right whilst stringing the 
flol on Ihe table, the tension is correct. 

STEP NINE 

When desired length is reached, use a bead 
stopper to koop Ihe beads in place. 

STEP TEN 

With Ihe other nylon string ano A, one B and one 
A Bass Iho nylon through the eyelel joining Ihe 
Iwa brackets. Continue in this way until Ihe end. 



STEP CLEVEN 

Check your work - ensure Ihe tension is 
before continuing. 

STEP TWELVE 

With both nylons string a Charlotte crimp, o 
liny seed bead; and lie an overhand knot. 
To get Ihe knol to end exactly right up to 
Ihe liny bead, insert a sewing pin through 
Iho knol then pull light (keeping Ihe pin in 
between) and gradually pull Ihe pin out as 
Ihe knol lightens. 

STEP THIRTEEN 

nylon and practice until you ore confident. 

STEP FOURTEEN 

Close Charlotte crimp. Once closed Ihe 
crimp should not be opened again; it will 
weaken the hinge. 



EARRINGS 
STEP ONE 

Open Ihe eyelel of Iho hook earring slightly, 
enough to inseri two metal brackets in, open 
and close pattern and dose the eyelet. 

STEP TWO 

and A again. Using a pair of round nose 

side cutter, join Ihe loop to Ihe two melal 
brackets and close Ihe loop. 

STEP THREE 

Repent lor second earring. 

Kits available 556 including earrings. 
Timeless Crystal 
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Kits 

$ 39.95 . Colours 
available : Pink/ 
purple , red, 
lime/grcen, blue/ 
turquoise. 





the wire wrapped beads . To do Ibis, place llw 
bead on Ihe eyepin, Iona a loop, cut excess 



Bead Street 

infa@beadsTrccr.com.au 

Phillip: 61-63 Dundas Court, ACT 2 606 

Phone 02 <5282 9441 

Belconncn: 10 Woldcr Street, ACT 2 617 

Ph:02 6251 0950 

Fyshwick: 8/196-198 Gladstone Street, 
ACT 2609 

Ph: 02 6280 5566 O 
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CROCHET WITH WIRE INSTRUCTIONS BY DANGLLEY BITS AND THINGS 




Sizes are indicated either by a number or teller 

Also keep in mind there ore diflerences between the USA 

The new crochet hooks with wide grip con be good tor 
come down to personal preference. 



Cl IAIN NOSE PLIERS 

Those pliers look just like ordinary pliers, yet the inside 
sudace grip has no teeth; it is smooth. Used lor attaching 
findings, wire wrapping plus finishing oft pieces, 



WIRE CUTTERS 

The culling edge hos flat sides and on onglod side. 
Using the angled side towards work will give an ongled 
cut. See chart I and 2. Placing the flat side towards 
work gives a straight cut. 

Safety glasses should be worn when culling wire, to 



NYLON JAW PLIERS 

assists in preventing marking of the wire. 

ROLLING PIN BAKFRS ROI I ING PIN 

require 'blocking' to strengthen thorn. Using a rolling 
pin on a flol surface covered with paper works fine, 
Only gentle pressure is needed when rolling in the 
direction of the crochet. 




WIRES 

Crochei wire uses wire gouges 26 1o 34 wire. 
The most common used in wire crochei patter 
find to be 28g to 30g. 



WIRE DOESN'T STRETCH LIKE YARNS. 
See Chart 3 



HINT 

Begin with 28-gauge wire ond crochet hook 2mm then 
PRACTICE, PLAY ond have fun before beginning o project, 
if you have never crocheted before. 

Crochet with Beads and things 

commencing to crochet. Most potlems will indicate the 
Simply add the beads ond let them slide down the wire. 

When commencing to crochet have a small number 
approximately 30cm from the working area; this mokes 
it easy to work and reach for the beads to bring up 



FASTENING OFF 

• Attach closure using the length 



• Weave the wire into a bead a couple o( limes and cut the 

• Always check to make sure you are cutting the right wire 

■ Wen',"!];} r i i ■ - . -I .r::-. ;itr: - v.t : I , ,-v >,!.■ 

a structural integrity and a polished finish. 



PATTERN SKILL LEVELS 

Beginner 

Use basic stitches, repetitive stitch patterns, simple shaping. 
Use variety of techniques increasing in complexity to the easy. 






2. HEART 
PHONE TAG 
MATERIALS 

1 r Tibetan Silver Heart 



?0an 1 71 gouge Aitalit Wire 
1 1 Plione feg 



BEADS 

2 1 6 mm Sworovtld Pearl 



1 1 8 mm Sworovtld Pearl 
-Light Blue 




STEP FOUR 

Cul the head of 



i Heod Pin. Using round 
npleted, turn the outer end 



SIEP SIX 

Attach a Jump Ring to one of these and a 
Jump Ring ond Parrot Closp to the other. 



2. HEART PHONE TAG 
STFP ONF 

note: After molting Ihe loop, but before 



end. Design note: After making Ihe loop, but 
before wrapping it. slip Ihe 8mm Arad wrapped 
loop onto Ibis loop. 



STFP THREE 



these 3 heads. Design note: After making 
loop . but before wrapping it. slip the Phone 




3, SHABBY 
CHIC ANKLET 
MATERIALS 
30cm Tigertcril 
2 x Crimps -Sitier 



BEADS 

12 1 6mm Round Imperial 
Gloss -lilac 
3gmx 8/0 Maltuno Seed 
Bead - lilac 

3gm 1 12/0 Molsuno Send 




4 THREE 
RING FLOWER 
NECKLACE 
MATERIALS^ 

40cm Chain -Siher 



BEADS ^ 

1 1 6cnm Ciedi Rea Glass 
-Amelhyst 




5. CLOVER 
CUBE BRACELET 
/MATERIALS 

16 j Gboan Sdrer Spins! Spacers 
40cm c 20 Gauge Wire 



1 c Small Parrot Oosp 
-Silver 



2 x large Jump Rings - Siher 



BEADS 

4 c Bmm Imperial Glass Cube 



5. CLOVER CUBE 
BRACELET 
STEP ONE 

wire. Onlo lenglh ol 
20 gauge wire Ihread 
I Tibeton Silver Spocer, 

1 8mm Cube Bead. I 
Tibelon Silver Spacer. 





i Ecus Shell Bead Peridot 



f 



6 BUTTON 
HAIR CUP 
MATERIALS 

Hair dip - Silver 
Urn 26 gauge Artistic Wire 



BUTTONS 

4 1 2an Pound Buttons 
4 1 l.Scm Round Buttons 
3 1 lion Oval Buttons 



7- ANGEL 
KEYRING 
MATERIALS 

1 1 Angel Peirier Piece 



1 1 22 gouge wire - Silver 
I x Keyring 



1 1 lOmnSworovsfai Pearl 
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International craft magazines now 
available from one North American 
source in U.S. or Canadian funds. 



Call TODAY for Special Subscription 
and your 

of these and all of our 
other arts and crafts publications. 



1 - 800 - 461-1640 

e-mail: subs@craftmags.com 



U.S. and 



Canadian 



Subscribers 



'Shipped FREE, direct hom Buff.ilo. NY or Toronto 
NOW AVAILABLE: 

I nihrnijcr t- ( " as Stitch • Itambmulc 
Australian Country Threads • IMchuxirk & Stitching 
Australian Stitches m Machine Bnbroulery 
Country Pnlcbwaek & ( raft • Australian ttUdneark 

Stonehouse Publications 

www.craftmags.com 




